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RONALD BARRON, alto trombone 
Ronald Barron is a Teaching Associate in trombone at Boston University. He joined the 
Boston Symphony Orchestra in 1970 and in 1975 was named Principal Trombone. Before 
joining the Boston Symphony, he was a member of the Montreal Symphony Orchestra, and 
for thirteen seasons, he served as Principal Trombonist for the Boston Pops Orchestra. In 
1974, Mr. Barron shared the highest prize awarded at the Munich International Competition 
for trombonists, and appeared as soloist with the Bavarian Radio Orchestra. He has been a 
featured soloist on many occasions with the Boston Pops and regional New England orches-
tras. Ronald Barron has given recitals in the United States, Europe, and Japan. In addition to 
numerous recordings with the Boston Symphony and Pops, he has recorded with the 
Canadian Brass, Empire Brass, and Summit Brass; he has seven solo recordings:Volumes I and 
II of Le Trombone Franc;ais, Hindemith on Trombone, All American Trombone, American 
Showcase, In the Family on the Boston Brass Series label, and Cousins on the Nonesuch label 
with cornetist Gerard Schwarz. Ronald Barron has been a faculty member for the 
International Trombone Workshop, the Keystone Brass Institute, the Rafael Mendez Brass 
lns•"'•ute. He also teaches at the New England Conservatory of Music and the Tanglewood 
I" enter. He has been a member for the jury at the international competitions of 
Mi. .. " and Toulon. During the BSO's Tanglewood season, Ronald Barron and his wife also 
operate a bed and breakfast, Echezeaux, in Richmond, MA. 
James Sommerville is a Teaching Associate in French Horn at Boston University. He 
joined the Boston Symphony Orchestra as principal horn in January 1998. After winning the 
highest prizes at the Munich International Competition, Concours de Toulon, and Canadian 
Broadcasting Corporation Young Performers Competition, and with the support of the CBC 
and generous grants from the Canada Council and the Macmillan Foundation, Mr. Sommerville 
embarked on a solo career that has brought critically acclaimed appearances with all the 
major Canadian orchestras, the radio orchestras of Bavaria and Berlin, and many others 
throughout North America and Europe. Engagements in 1999-2000 included solo appear-
ances in Winnipeg, Vancouver, Toronto, and Chicago, and chamber music in Boston, Toronto, 
Quebec, Montreal, New Hampshire, and Colorado Springs. His first appearance as a concer-
to soloist with the Boston Symphony Orchestra was at Tanglewood in August 2000. Mr. 
Sommerville's recording of the Mozart horn concertos with the CBC Vancouver Orchestra 
won the 1998 JUNO Award for Best Classical Recording in Canada. His CBC recordings of 
the Britten Serenade for Tenor, Horn, and Strings and Canticle Ill were also nominated for 
Junos in 1999 and 1997. Mr. Sommerville has recorded chamber music for the Deutsche 
Gramophon, Telarc, CBC, Summit, and Marquis labels. As principal horn of the Boston 
Symphony, he is a member of the Boston Symphony Chamber Players. Mr. Sommerville also 
teaches at the New England Conservatory. 
Over the last few years Alain Trudel has established himself as one of the most exciting, 
musical and effective new conductors. Equally at home with top orchestras and student for-
mations, with repertoire ranging from the Baroque to the avant-garde and jazz, he has been 
invited and, more importantly, re-invited by many orchestras and musical training programs. 
20011-04 enga~ements i_nclude the Toronto Symphony Orchestra, l'Orchestre Metrop~litain du · ( Montreal, the Kitchener-Waterloo Symphony as well as the CBC Vancouver wmds(for a·sp ial Mozart- R.Strauss project). Upcoming engagements also include concerts in 
Guatemala and Salvador. His recording with the Northern Sinfonia (U.K.) on Naxos, on 
which he also performs as soloist, has earned rave reviews worldwide. 
He has also conducted, with return invitations in discussion, the City Chamber Orchestra of 
Hong Kong, Victoria Symphony, Saskatoon Symphony, Brass Band of BattleCreek (USA), and 
the Tokyo Metropolitain Chamber Orchestra. 
After graduating from high school in his native New Orleans, Darren J.Acosta attended the 
New England Conservatory, studying with Norman Bolter. He was a Fellow at the 
Tanglewood Music Center for two summers during this time and also won the 
Conservatory's Wind Ensemble Concerto Competition performing Schuller's Eine Kleine 
Posaunenmusik. He then was accepted into the Juilliard School, earning his Masters degree 
studying with Joseph Alessi. While still in New York, he substituted for two weeks with the 
New York Philharmonic in August '94, again performing with them in November, '99. 
Upon graduating from Juilliard, and after serving several years as principal trombone of the 
Hartford Symphony, he was the solo trombonist with the Empire Brass for the '95-6 season. 
For two winter seasons, Darren Acosta then performed temporarily as second trombone 
with the Boston Symphony, filling in for the sabbaticals of Ron Barron and Norman Bolter. 
Since that time, he has also played in the Boston Pops Orchestra, participating in nine consec-
utive recordings. ' 
During the 2000-1 season, Darren Acosta was the assistant principal trombonist with the 
Utah Symphony, and performed with the Houston Symphony in November 2000. In the Fall 
of 200 I, he was awarded the principal trombone chair of the Rhode Island Philharmonic by 
conductor Larry Rachleff. He currently serves on the faculty of the Walnut Hill School, and 
his most recent solo contributions have been with the Frequency Band Endeavor, including 
recordings on the Occurrences CD. 
PROGRAM NOTES 
The alto trombone has always been around, but less so in the 20th century and especially 
less so in the United States. Today the alto trombone is more widely produced and played 
than at any time. It is likely you will see it more frequently in symphony orchestras and on 
the solo stage. Tonight's program (aside from the Albinoni) presents some of the best known 
repertoire originally conceived for the alto trombone. 
Tomaso Albinoni ( 1671-175 I) 
Concerto a Cinque, Op. 9 No. 9 in C 
Tomaso Albinoni was born in Venice to a prosperous family, so wealthy that he did not prac-
tice music at first as a profession as he was financially independent. Later he did consider 
himself a professional violinist and additionally ran a singing school. Most likely he never 
wrote anything for trombone. Concert a cinque, Op. 9 was published by Michel Charles le 
Cene in Amsterdam in 1721 . Of the twelve concertos making up this opus, four are written 
for oboe, strings and continuo, and four for two oboes, strings and continuo. These works 
differ from earlier Albinoni concertos principally in their extended proportions. Though there 
are such works as the Vivaldi Concerto (or Two Trumpets from this time, trumpet players often 
adopt these Albinoni oboe concertos, most often the solo ones. There being nothing for 
trombone from Vivaldi, or Albinoni it seems only natural for trombonists to borrow the'. 
concertos as well. In this performance, nothing is changed from the original, except that 'tne 
solo parts are one octave lower. 
Johann Georg Albrechtsberger ( 1736-1809) 
Concerto 
Johann Georg Albrechtsberger was a Viennese composer, remembered mostly for his theoret-
ical writings and teaching. He was regarded by Joseph Haydn as last among present-day 
Vienesse masters. This led Haydn to recommend him to Beethoven for a course of study, 
which lasted only one year and ended with Albrechtsberger considering him not very promis-
ing. Albrechtsberger ended his musical life as Kappellmeister at Stephansdom in Vienna, prob-
ably the highest sacred musical position in the empire at that time. He was considered by 
Mozart as the greatest organist of his generation. As a composer, it seems that his most suc-
cessful work took place from 1760-1770. This trombone concerto of 1769 stands as one of, 
if not the most significant works for the instrument from this time, showing the advanced 
level of players employed in both Vienna and Salzburg. 
Johann Michael Haydn( 1737-1806) 
Concertina in D 
Johann Michael Haydn is not remembered as much as his older brother Joseph. He did , 
however, have a long and creative musical life with early training at St. Stephan's in Vienna in 
or1 rpsichord, and violin. First employed in Ghymes, he spent time in Rumania, and was 
in I . , hired by Prince Bishop Sigismund Count Schrattenbach in Salzburg as court musician 
and concertmaster. There he remained for the rest of his life. In this position one of his 
responsibilities was to compose "Finalmusik" to complete the academic year. These works 
took on the structure of multi movement Serenades, beginning and ending with marches and 
often featuring many different soloists. This Concertino is the fourth and fifth movements of 
the Serenade dated August 10th, 1767. The entire work has solo movements for violin, flute 
and cello in addition to horn and trombone, and uses horn and trombone in movements 
other than those played tonight. Haydn certainly had superior performers on all instruments 
and seems to have kept their loyalty through these frequent solo works. Leopold Mozart 
referred to trombonist Thomas Gschladt as a true virtuoso.As he was employed in Salzburg 
at this time, it is most likely he was the first to play this and other similar works of both 
Michael Haydn and Leopold Mozart. 
Georg Christoph Wagenseil ( 1715-1777) 
Concerto 
Georg Christoph Wagenseil is credited with the composition of this concerto though no 
original copy exists, and no precise date of composition is known.Wagenseil was a pupil of 
Johann Joseph Fux, who recommended him for a court scholarship. His success led to his 
being appointed court composer in Vienna at age 24, where he remained for rest of his life. 
His responsibilities included teaching music to Empress Maria Theresa and her daughters as 
well as being organist in Empress Christine's chamber orchestra. His work paved the way for 
Mozart and Haydn in developing the classical style. This two movement concerto is a stan-
dard in alto trombone literature, being notated in alto clef and composed in Eb major, the 
usual length of the alto trombone. This piece is usually considered the oldest of its style as a 
solo concerto for trombone. There is some discussion as to whether an additional movement 
might have been written for this work, as a two movement independent concerto seems 
unusual.Also the inscription on the original folder which stored the parts, of"Posauen 
Cr (v)o(n) Wagenseil und Reiter" raises the possibility that Georg von Reutter ( 1708-
1 T1 .~1 night have had something to do with this work.All this makes for interesting conjec-
ture, but until more is discovered we must be content to enjoy it for what it is! 
-notes by Ronald Barron 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Tuesday, January 27, 8:00 pm 
Wednesday, January 28, 8:00 pm 
Monday, February 2, 8:00 pm 
Wednesday, February 4, 8:00 pm 
Faculty Recital 
Sarah Arneson, soprano 
George Kern, piano 
with works by Mozart, Debussy, Marx, and Weill 
Tsai Performance Center 
Faculty Recital 
Michael Zaretsky, viola 
Xak Bjerken , piano 
with works by Schubert, Jakoulov, 
Brahms, and Hindemith 
Tsai Performance r ter 
Boston University Symphony Orchestra 
David Hoose and Lukas Foss, conductors 
Mozart Overture to The Magic Flute 
and Symphony No. 40 in G minor 
Antoniou Symphony No. I (Boston Premiere) 
Tsai Performance Center 
ALEA Ill 
Theodore Antoniou, conductor 
Edwin Barker, contrabass 
Boston University Percussion Ensemble 
with works by Antoniou, Headrick, and Yannatos 
Tsai Performance Center 
Saturday, February 7, 8:00 pm Boston University Chamber Chorus 
Michael McGaghie,Ann Howard Jones, 
and Sean Burton, conductors 
with works by Schumann, Brahms, and Schubert 
Concert Hall 
Monday, February 9, 8:00pm Faculty Brass Recital 
Eric Ruske, horn, Scott Hartman, trombone 
Charles Villarubia, tuba, Shiela Kibbf' no 
Coleen Riordan, narrator, and Synergy Quintet Brass Er. le 
with works by Bernstein, Czerny, Friedman, Madsen, 
Territo, Puccini, and Bonde 
Tsai Performance Center 
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Contributors to the Music Programs belong to a special group of people who believe in the importance of supporting 
young musicians through their educational activities, events, programs, and performances . 
. We · l ou to lend your support by joining the Friends of Music at the College of Fine Arts. For information, please 
car. ris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 855 
Com,.. wealth Avenue, Boston, MA 02215,or call (617) 353-2048. , . 
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Strings Ian Greitzer clarinet Voice Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon Sarah Arneson* Composition 
Edwin Barker double bass* Scott Hartman trombone* Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Kendra Colton Theodore Antoniou* 
Jules Eskin cello Daniel Katzen horn Alison d' Amato Richard Cornell* 
Emily Halpern-Lewis harp Christopher Krueger flute Sharon Daniels* Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Mark Goodrich* Charles Fussell* 
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George Neikrug cello Richard Ranti bassoon Laura Jeppesen Bernadette Colley* 
James Orleans double bass Thomas Rolfs trumpet viola da gamba Andre de Quadros* 
Leslie Parnas cello Matthew Ruggiero bassoon Christopher Krueger Joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* Baroque flute William McManus 
Michael Reynolds cello* Robert Sheena English horn Marilyn McDonald Sandra Nicolucci 
Todd Seeber double bass Ethan Sloane clarinet* Baroque violin Anthony Palmer 
David Soyer cello James Sommerville horn Emlyn Ngai Steven Scott 
John Stovall double bass Linda Toote flute Baroque violin Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tuba Martin Pearlman* Conducting 
Michael Zaretsky viola Jay Wadenpfhul hom Marc Schachman David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Baroque oboe Ann Howard Jones* 
Woodwinds, Brass, Piano Peter Sykes harpsichord David Martins 
and Percussion Anthony di Bonaventura* john Tyson recorder Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Musicology Opera Institute 
Ronald Barron trombone Tong-II Han* Zibigniew Granat Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Thomas Peattie* Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Joshua Rifkin William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Joel Sheveloff* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Jeremy Yudkin* Claude Corbeil 
John Ferillo oboe Robert Merfeld Collaborative Piano Jeffrey Stevens 
Richard Flanagan percussion Organ Michelle Alexander Allison Voth* 
Joseph Foley trumpet James David Christie Kathryn Bruns Tomer Zvulun 
Marianne Gedigian ~ute Nancy Granert Eve Budnick 
Timothy Genis percussion Gerald Weale* Phillip Oliver *Denotes full-time 
David Richard son faculty 
Geoffrey Wieting 
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